Lee on separate occasions. The questions posed are specifically aimed at irUroducirig them to a younger generation, especially current students of architecture. Rather than ask them about their own work, I posed questions that addressed larger issues of style, culture, history, and working cross-culturally.
Charles Correa
Architecture isn't about stylesit's about attitudes. A good school, for example, shouldn't provide solutions to problems, but should teach you how to pick up a problem. What the problem will actually be depends on many other variables: the actual time and place in which you will work, the local materials available, the climate and culture, and so forth. These are the elements from which an architect forges his own natural style.
In this process, the most important caveat is to try to avoid making a superficial cartoon version of the culture in which you live. Instead, try to express the human and cultural deepstructure that generated those patterns in the first place. The genetic code, so to speak. And the further you go into the specifics of that deep-structure, the more you might find it turns out to be about universalsthat is, feelings and emotions shared by other human beings around the globe. Whenever you get to a station, there is always a train leaving the platform.
Don't jump on just because it's leaving. Make sure its your train". I think that's excellent advice. It's a shame it isn't handed out to graduates every year.
Tunney Lee
Going back to the Japanese architect ... he also said, "I am a Japanese architect. Born in Japan. Trained in Japan. Traveled abroad, and did some studying and working abroad. And if I get a project in Japan funded by a Japanese client, why isn't what I do 'Japanese architecture' by definition? Does it have to look "Japanese"? What I think is important for your generation is the process of discovering this, because you won't find it by searching under the street light. It's not there.
